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THE PAJAMA MEN  

SEAN 
CHOOLBURRA
DEADLY FUNNY

If slightly insane sketch comedy is your bag then checking 
out The Pajama Men this Comedy Festival is just what the 
lol-doctor ordered. New Mexico’s favourite Barry award 
winning absurdist comedy duo met during High School 
and have been performing together under the guise of 
The Pajama Men since 2000. Mark Chavez and Shenoah 
Allen are performing a very limited run of their show In The 
Middle Of Noone  at this year’s Melbourne International 
Comedy Festival and took some time out of their busy 
schedules to answer a few of our questions.
What’s your favourite thing about Melbourne and The 
Comedy Festival?
Shenoah: You, you little crouton.
Who have been your festival highlights thus far?
Mark: Tim Vine. I would love to spend a month interning as a 
test audience for him. [Note: they chose an act that isn’t even 
performing at the festival.]
How has your show changed from last year? What kind of 
themes are we talking?
Mark: Our show hasn’t changed since last year. It’s the 
same show only more refi ned. So I think the theme here is 
“coasting”. 
How do you workshop ideas?
Shenoah: Half in a studio (apartment) and half on stage in 
front of the audience. We need to perform to fi gure out 
what’s working. We do most of it on our feet. The story 
lines however are worked out in cafes. Romantic, no? Like 
Hemingway.
Where do you fi nd inspiration?
Mark: From our friends, acquaintances, and strangers. Taking 
on the personalities and personality quirks of people we’ve 
met or interacted with usually gives us a free ticket for the 
bus to Funny Town.
What is your favourite character to play?
Shenoah: It changes, but fi nding characters we like is the 
main thing fo’ sho’. Most of our writing comes out of taking on 
characters and improvising and when you fi nd a good one it 
can really do the work for you.
Sketch comedy rarely escapes the ‘undergraduate’ tag - do 
you think that the form can be rehabilitated in the eyes of 
the general public, or will it still remain?

Sean Choolburra is absolutely bursting with talent. He can 
rap, sing, dance, act, and is a talented hip hop didgeredoo 
player. He is also rated by many as the best Indigenous 
comedian in Australia.
Founder of the NGARU Dance company, dancing is where 
Sean’s deepest passion lies. “I’ve only been doing stand-up 
for about ten years so I still feel like I’ve got a lot to learn. 
With dancing I’ve done that for nearly 30 years. It’s one of my 
strengths so that’s where I’m the most comfortable. I weave 
it into the show, it’s a bit like Flight of the Conchords but with 
dance moves.”
This year he will be hosting Deadly Funny for his fi fth year 
in a row. Derived from the Raw competition, Deadly Funny 
showcases the best of Indigenous stand-up comedians. “It 
showcases Indigenous Australians – or black fellas – who 
want to get into stand-up comedy.” 
Previously it has been closer to the Raw format and had a 
judging element. This year it is a straight showcase and it 
promises to interest a large audience. “It’s always completely 
sold out and it’s on during the day on a Saturday. Considering 
you are competing with the footy it is a bit of a tough time 
slot but we’ve always managed to have a really good crowd.”
Sean’s stand up addresses issues of racial inequalities and 
prejudices. He agreed that it helps him deal with the darker 
side of the human psyche. “With comedy, it helps if you have 
a really healthy mind frame towards anything that is trying to 
get you down. I fi nd comedy therapeutic. By expressing it, 
talking about it, and having people laugh about it, it’s healthy, 
it’s perfect.”
His grandfather has accused him of being ‘Americanized’, but 
for the large part the community is proud of what he does. “It 
is quite confrontational to do stand-up comedy. As a result 
you have things like Deadly Funny being born out of people 
like myself taking the initiative. You no longer just tell stories, 
you think well I’m going to get paid to tell these stories and 
turn it into a career.”

RYAN 
WALKER
MAN UP!

MR SIMON TAYLOR
10 THINGS I KNOW ABOUT YOU

Ryan Walker’s show Man Up! deals with some pretty dark 
material. The show is predominantly about being bullied 
in high school. When Ryan is faced with his ten-year 
reunion, he has to man up and face his past.
“Taking on something so dark is a diffi  cult balance. If it’s not 
punchy enough it’s just a sad story. Because it is such a personal 
story and it’s brutally honest I think I can be a bit protective. I 
can struggle giving people permission to laugh at it”
“The time and money I put into writing the show might have 
been best spent on getting professional help but it is really 
cathartic. The pathos of the show and having people laugh at 
it helps me to own the experience. I’m not one of those people 
who wants to run away from their past, I’d rather stay true to it.”
Ryan described the experience of writing a show about 
being bullied as ‘cathartic’. Naturally revisiting the material 
was simultaneously diffi  cult. “Writing the show was 
challenging because I had to go back and analyze it in detail 
and fi nd the humour in it.”
Ryan’s debut into comedy was when he was seven years 
old. “There was a talent competition and I could do a really 
good Kylie Mole impression. I trannied up and in typical 
young person fashion I didn’t know when enough was 
enough. It turned from rapturous laughter and applause to 
‘ok we get it kid’.”
Ryan wasn’t overtly aware he wanted to do comedy at this 
early stage. “Comedy has always been something that has 
interested me but I got into it quite late.”
Being bullied in high school would be diffi  cult. Comedy 
is generally a good coping mechanism, even if it is only 
subconsciously in play. Ryan admits: “I’ve always been a smart 
arse, I guess in a way that was how I dealt with bullying.”
Ryan’s dad features prominently throughout the show. 
“Him getting me through those diffi  cult times only made 
our bond stronger. It sounds a bit wanky but he still is my 
best friend.” Awww.

Mr Simon Taylor is the modern day renaissance man. His 
performances are a showcase of his equally impressive 
talent in singing, music, improvisation, comedy, magic, 
songwriting, poetry and of course, dance.
If you haven’t heard yet, Taylor’s current Melbourne Inter-
national Comedy Festival show 10 Things I Know About You 
is getting rave reviews and they are very well deserved. 
Taylor is being touted as ‘One To Watch’ on the Melbourne 
comedy scene but says all he needs to do to live up to re-
views and set himself apart is create a show worth watch-
ing, and slip on a slim fi tting Hawaiian shirt.  
Taylor’s performance history can be chronicled in obses-
sive stages. It goes a little something like this; Dance from 
5-15 years old, Drama from 15-18 years old, Music and Poetry 
from 18-21 years old, Magic (yep, MAGIC) from 20-23 years 
old and Stand Up from 22 years old to present. I wasn’t kid-
ding this man is a singing, dancing, funny, magic MACHINE. 
Sometime amongst those years of artistic development, 
Taylor also found the time to get a Bachelor’s Degree in 
Psychology. At times, 10 Things I Know About You will feel 
like a university lecture- if your lecturer makes you laugh, 
busts myths and grooves like no man should be able to. 
The human mind is very interesting to Taylor, “Humans are 
capable of creating wonders of the world. We are able to 
design and build sky scrapers. We’ve made air travel a com-
mon part of life. We can communicate with people on the 
other side of the world. We’ve been into space. And most 
importantly, we love watching animals fart on YouTube- 
Such brilliant minds.” 
Taylor’s comedy has been infl uenced by a variety of sources 
from Bill Cosby, Rod Quantock’s political comedy, to one of 
our favourite television princes. “The Fresh Prince of Bel 
Air was the fi rst comedy I was obsessed with. I like singing 
an acoustic cover of the theme song in my spare time.” 
10 Things I Know About You is a mixed bag of all of Taylor’s 
talents: songs, dances, anecdotes and improvisation, deliv-
ered with a level of intelligence that is impressive. When 
asked how he keeps his intelligent comedy accessible to 
all he says it simply, “I do a lot of gigs in seedy pubs around 

When he isn’t performing comedy, Ryan is a chef. 
Eventually he tired of the monotony of a full time job and 
decided to take a punt on comedy instead. The comedy 
junky explained: “you try it and you do well and that buzz 
is like heroin.”
While he enjoys the feeling of performing, he has found 
success a hard feat. “I like the thrill of performing but I don’t 
necessarily know why I do it. I guess I’d like to see a career but 
it is Australia and it’s very hard to have a career in comedy.”
He actually appreciates the learning experience of dying 
on stage. “You learn from the good gigs, but you learn a 
lot more from the bad gigs. Any gig I have done at the 
backpackers has been memorable for the wrong reasons.”
Ryan is initially from a town just out of Byron Bay. While he 
loves the opportunities Melbourne has to off er, he does 
miss aspects of living in a small town. “I miss the sense 
of community, that’s something that’s lacking in the city.”
“When I moved to Melbourne I walked down the street 
and greeted everybody because that’s what I was used to. 
They all looked back at me like I was going to stab them.”
While Ryan does joke about a killing spree, don’t be 
scared Melbourne. He uses a gun in his fantasy, not a knife.

BY TESS WOODWARD
 
Ryan Walker performs Man Up! at Fad Gallery, 
14 Coors Lane until Saturday April 21 at 7.30pm. 
Tickets $18/$15, $15 victims of bullying, from 
rywalker.tumblr.com and at the door.

town to ensure I can make drunk people laugh. It’s an en-
riching life skill.” This show will make you question your 
reactions to World Vision ads, your use of language and 
you’ll add the best collective noun for bogans to your vo-
cabulary. You might also fi nd yourself questioning how you 
have your coff ee as much of Taylor’s observations on man-
kind have come from his time behind a coff ee machine. 
Twitter is a huge platform for comedy. Comedians young, 
old and non-existent use the social networking site to 
practice jokes and network. For an active tweeter such 
as Taylor, it’s a useful tool, “I write a lot of jokes on Twit-
ter. Sometimes the ones with the best response make 
it into my stand-up set. It allows me to practice writing 
jokes more often than just at gigs. It’s like building comedy 
muscle I guess.”
The young comedians of Melbourne stick together and Si-
mon Taylor’s personal top fi ve local performers are Khaled 
Khalafalla, Tegan Higginbotham, Beau Stegmann, Alasdair 
Tremblay-Birchall and Adam Knox, “Make out with them 
before they get famous.” 
Simon Taylor is the quintessential Melbourne arts man but 
how does he have his coff ee? “I drink tea.” If you go see his 
show, that’ll make sense to you. 

BY TESS ARMSTRONG

Mr Simon Taylor is performing 10 Things I Know 
About You at Butterfl y Club until Sunday April 22. 
More information at 
www.comedyfestival.com

Shenoah: Well, most of it is pretty undergraduate, let’s not 
kid ourselves.
You know we call them “pyjamas” not “pajamas” in 
Australia, right?
Mark: All too well. Many “jokes” are made by radio presenters 
or MC’s of gigs that go something like this: “they can’t spell, 
but we’ll forgive them for that,” etc.
Is there a diff erence between your “stage pyjamas” and 
your “bedroom pyjamas”?
Shenoah: We wear suits in bed.
How do you deal with spending so much time together?
Mark: We generally interact with each other as many 
diff erent characters. It really keeps us from going nuts, if I 
were ever to become a prison councilor (my other dream 
job) I’d suggest cellmates do the same.

BY ROSE CALLAGHAN

The Pajama Men perform In The Middle Of No 
One at Princess Theatre from Tuesday April 17 
– Saturday April 21 at 7.30pm. 
Tickets $25-$38.50.

This is just one event of a string of amazing occurrences. “It’s 
easy to tell these stories because they’re all real life stories. 
It’s nothing I have to script or really rehearse, it’s just me 
telling a yarn.”
It was lovely to hear how appreciative Sean felt for his 
interesting life. “I think I have the most incredible life, where 
I travel to, where I go to, the people I meet, the things I do, 
having crazy stalkers, having a crazy ex-girlfriend, things like 
that. Actually I should have my own reality TV show.” 
If only there was a public forum who could publish this idea 
in the hopes that a producer will pitch to Sean. If only…
Sean explains he fi nds writing shows fairly easy. “I just write 
comedy about it if something is happening. When I had the 
stalker I developed her into a character who I called Megan 
because every time she would ring she would say it’s ‘me-again’.” 
Sean’s ex followed him to Scotland, entirely unbeknownst 
to Sean. He walked out on stage and she was there with a 
Garden Gnome. “She had it sitting in the seat next to her. 
All I could think was ‘security’, but I was also thinking there 
was only seven people in the audience and that was actually 
counting the gnome.”

BY TESS WOODWARD

Come and hear about Sean Choolburra’s astounding 
life at Deadly Funny at Melbourne Town Hall on 
Saturday April 21 at 3pm. Tickets $22.50/$15 available 
from Ticketmaster online, 1300 660 013 and at the 
door. 

COMEDY FESTIVAL
COVERAGE CONTINUES

TIM KEY
MASTERSLUT
Tim Key is a master of casual, comic absurdity. He was last 
out here two years ago and that show was a highlight of 
the Festival, so lucky for us that he is back out here again, 
with a new but well tested show. “I treat Melbourne with 
the respect it deserves and get my show ready before 
bringing it here, rather than road testing it on you,’ he says. 
Describing his show is like dancing about architecture, you 
are just better off  seeing the building or his comedy fi rst 
hand. It is a struggle to nail it down and he agrees. “I will 
probably struggle a bit like a bastard,” he concedes of his 
hard to defi ne aesthetic. “There is quite a bit going on. The 
building blocks are some poetry and some talking, this time 
there are some sub-aquatic short fi lms too. I have a bit of 
clambering about as per usual, I wear a suit, I have some nice 

Soviet lounge music and a little bit of a bath. I have a bath in 
this one. So what can go wrong? They are the ingredients, the 
actual method I’m not so sure, just sort of stir it up.”
The show is called Masterslut, nicely rounding out a trilogy of 
his shows containing slut in the title. “I am fairly resigned to the 
fact that is what my shows are called these days, Key admits. 
“I did a show in 2007 and it was in place called the Hut. I was 
doing these poems and things and I thought I would write a play. 
It was that sort of basic dog shit play that sometimes you put in 
an Edinburgh show and I thought I’d call it The Slut In The Hut, 
because it was about a depraved guy that lived in a hut. It made 
me laugh, so I thought I’d call the whole show that and no one 
really told me I shouldn’t so I did. I instantly regretted it but it had 
gone to print, so that became the show. After that, in for a penny, 
in for a pound! So, the second show was called The Slutcracker 
and now the third show is Masterslut, I guess it is now branding 
but in a very crass, disgraceful way, so I quite like it.”
His shows are a mix of ramblings, observations and of course 
his poems, which this year are tastefully presented on assorted 
pornographic playing cards, some of the pictures were even 

specially commissioned. The cards, well they were from Oxford 
Street but where do the poems come from? “Well there is 
not any thought that goes into them,” Key says sounds rather 
surprised. “When I get a second, I will get my pad and just write a 
poem, there couldn’t really be any less thought going into it. And 
that’s why I enjoy it. I do other writing stuff , with people on my 
back and deadlines, radio shows and TV and fi lm scripts, so it is 
the antidote. With no adults telling you what you have to do and 
when you have to do it, it is the one element of my writing that 
is free and easy. Just sit in a pub with my notepad and write any 
old bit of crap. If I like it, if it makes me smile then I will perform 
it. It is usually thinking of anything that might possibly happen in 
the world and trying to make it as insignifi cant as possible. I say 
insignifi cant, a lot of people die in my poems, a lot fall in love – so 
there is some signifi cance there – but also some people eat an 
owl, which is less signifi cant in the scheme of things.” The show 
is an hour of manic, indescribable hilarity, “It is probably the 
only show here where there is a bath,” Key says in his absurdist 
way to promote the show. “So there is potential for a man to be 
inside a bath at some point. Also some nice poems. I think I am 

the anthesis of the boy in the bath from La Clique, I don’t do 
any strength stuff . I sort of fl op over it.”

BY JACK FRANKLIN

Tim Key performs Masterslut at the Fairfax Studio, 
Art Centre Melbourne until Sunday April 22  at 
9.30pm (8.30pm Sunday). Tickets are $25-$35 and 
are available from Ticketmaster 1300 660 013 and 
at the door. 


